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SOUNDCHECK

RAMMSTEIN IS ONE of the world’s 
most successful touring acts today, 

regularly selling out stadiums in Europe 
and arenas in major cities across the United 
States. The band’s guitarists Paul Landers 
and Richard Kruspe both have the money 
and manpower to use any rig they want, so 
there’s something wickedly ironic and re-
bellious about Landers’ choice to collabo-
rate with Tech 21 on a signature version of 
one of the smallest rigs known to guitar-
kind: the Fly Rig (especially since his band-
mate Kruspe uses a rig big enough to fill an 
entire semi-trailer all by itself ).

The Tech 21 Paul Landers PL1 Signature 
Fly Rig may be small and light enough to 
slip into the front pocket of a pair of leder-
hosen, but it provides an impressive variety 
of killer sounds and effects. Its two Sans-
Amp channels are uniquely voiced to Land-
ers’ specifications, and it also includes 
vibrato and ambience effects (in addition 
to delay), a boost function, tuner, XLR out-
put and several other features not found on 
Tech 21’s other Fly Rig products. The Paul 
Landers PL1 Fly Rig is designed to be every-
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thing a guitarist needs to perform on stage 
or record in the studio, with the exception 
of a guitar and cables.

FEATURES Measuring only about 12 ½ 
inches long, 2 ½ inches wide and 1 inch 
tall, the Paul Landers Fly Rig is compact 
even compared to most multi-effects units 
available today. Five clickless pro-quality 
footswitches are arranged along the lower 
edge, with function switches in the mid-
dle and 14 illuminated control knobs along 
the top surface. There’s also a display for 
the tuner function located about dead cen-
ter. The ¼-inch input and output jacks are 
located on the back along with a center-
negative jack for the included 9-volt power 
supply, and a male XLR jack is located on 
the left side.

Most of the controls are dedicated to 
the Wasser (“water” or clean) and Feuer 
(“fire” or distortion) channels, which each 
have their own separate EQ (high and low 
for Wasser, high, mid and low for Feuer) 
and level controls. The Wasser chan-
nel also includes a compressor knob and a 

Bite (bright) switch, while the Feuer chan-
nel features a Drive (gain) knob and Mid 
Shift switch. Separate footswitches for each 
channel allow uses to select either the Was-
ser or Feuer channel (but not both at once), 
or bypass the PL1. 

The Boost function features its own foot-
switch, level control with a range of +6 to 
-10dB and Punch switch that boosts mid-
range. Next is the Delay (vintage tape echo) 
section, which also has its own footswitch, 
level, repeats and time knobs and Ambience 
control with Size (close mic/room) switch. 
The Vibrato switch changes the delay to a 
vibrato effect with speed and depth con-
trols. The Tap/Tuner footswitch provides a 
tap tempo function for the delay and vibrato 
effects or engages the chromatic tuner 
when it’s held down for a couple of seconds. 
A headphone switch boosts the output level 
for headphones, and the XLR ground lift 
switch eliminates hum problems when con-
necting to an external mixer.

PERFORMANCE The sound of the Paul 
Landers Fly Rig is simply phenomenal.  
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While Landers specializes in ultra-clean and dense distorted tones for 
Rammstein’s brand of industrial metal, the PL1 can do much more, including 
blues overdrive, classic rock and even aggressive modern country tones. The unit 
sounds best connected direct to a mixing console/recorder or plugged into the 
return of an amp’s effects loop. Both EQ sections provide an impressively wide 
range that requires careful tweaking to find the sound you want, but rest assured 
it’s probably there. The Boost punches solos up to the front of the mix; the Delay 
sounds spacious and warm; and the Vibrato effects are thick, chewy and trippy. 

Two SansAmp channels provide stellar clean tones with compression (Wasser) 
and distortion tones that range from blues overdrive to modern metal (Feuer)

The Delay section provides a selection of either vintage tape echo effects or a 
thick, modulated vibrato

THE BOTTOM LINE
The Tech 21 Paul Landers PL1 Signature Fly Rig is truly a professional-quality 
amp and effects rig for the stage and studio that delivers a massive variety of 
awesome expressive, responsive tones and fits into a guitar case

CHEAT 
SHEET

Recently GW reviewed the excellent Yamaha LS-TA 
TransAcoustic, a high-end model with Yamaha’s 
innovative TransAcoustic technology, which allows a 
player to enjoy built-in effects like reverb and chorus 
without any external gear or amplifiers, while also 
preserving the overall aesthetic of the acoustic itself. 
The TransAcoustic involves an actuator — a device 
mounted inside the sound chamber of the acoustic 
that transfers the string vibrations, processes and 
amplifies them throughout the body, generating 
surreal reflections of lush room or hall reverb and a 
chorus that nearly mimics the shimmer of a 12-string. 
A stunning achievement; however, the $1K price tag 
seemed a little steep for some players. But here we 
are now, with Yamaha's new  FS-TA — a concert-sized 
acoustic with the same TransAcoustic technology 
at nearly half the price and with all the top-notch 
craftsmanship Yamaha is known for.

My FS-TA appeared in an attractive brown 
sunburst, with a solid spruce top, mahogany back 
and sides and new scalloped bracing that firms up 
the low end and mids and also projects more volume. 
The TransAcoustic technology is adjusted via three 
slim controls for reverb (hall and room), line out 
volume/TA switch and chorus. The TA is powered by 
two AA batteries in a concealed compartment by the 
endpin jack. You can run the guitar into an external 
amplifier whether you use the TA technology or not.

Without the TA powered up, the guitar sounds 
like a great acoustic that punches above its weight. 
But turn that TA sucker on, and… well, the guitar  
becomes something else. I have a friend named 
Marty who’s kind of a guitar player. He’s a balance 
of wonder and honesty when I show him something 
new. A good way to express the shock and awe of 
hearing the FS-TA is best conveyed through him:

Marty: Looks fancy.
Me: Pretty cool, right? (strums it)
Marty: Dig it. 
Me: (turns on TA and plays “Wonderwall”)
Marty: What did you do!? The guitar…it came alive!
Me: That’s the TransAcoustic bit. 
Marty: It’s like you’re playing Carnegie Hall — from 
inside the soundhole! I want it.
Me: You can’t have it.
Marty: I don’t like you, Riario.
Me: You and everyone else. See you next time. 

—Paul Riario 
DIRECT PRICE: $599.99
MANUFACTURER: Yamaha, usa.yamaha.com

Yamaha FS-TA 
TransAcoustic

STREET PRICE: $329
MANUFACTURER: Tech 21, tech21nyc.com

GOLD
AWARD

P E R F O R M A N C E

GUITAR
WORLD

Buzz Bin

GWM509.sound_check.indd   83 23/11/2018   15:32


