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Tech 21 Landmar
300 Bass Head ::::

" cch Z1 may not be the Brst s
B b e off the tongue when looking

& Tor pew boss armplification, but the
carpany bubld with such core and
nttention Lo detadl it products sheald
b fully investhzated, The problem is
that relntively fow shop 19 e in
stock and in the UK Tech 21 is
prohably best known (and loved) for
Lhie H.lm.-".:l:|'|| Basz Driver and DI box
{ e Bk ouid ppasie),

The Lamchmark 3060 bass head was
ariginally hesigred as a all-singing
ail-dancing, G00-watl monster bass
hienad, sl although this Wtest 300
virrabon beg o somewhal more modest
output it still retains the same h'Hh
degires of sophistication when it cofmes
o the somnad. As can be seen by the
propaortions aiwd the front pan
hnndles, this head ia de sigmed for rck
miganting (thoaagh it enn b used s a
stanchared serall head) requicing a 2L
space. The additkon of standard fixing
bauckets bringes the widih Lo the
ApEropriaks gl

A singlle Ikt jeck gives acesgs L
thee by incbepemdent channels, and the
sigrelbeanes of the SnnaAmp Baes

Diver becomes immedintely obvious
whien you realise that channe one |5
equeippaed with exnctly the same
coptmols, Chinnmel Uao [ st ol e
corventiomudly with the drive aed level
conibrods baeked up by bass, mid and
teeblbe, with an additional mid-shi
votitrol for soles thei desired
requency for the middle 1o oprnte

T

3

:J 'n'— bass playerby

Thiz semi-paramoetric performanes for
the midd-ringe is currently very populs
HRERTRT [:J:hju'l “F% il 56 |.\~-||'|'I'Iu.l:|_'-
nwelcome pddition heae

It alll ivently set ot and eilelent
and wesing the @ade switch over the
ingput offers optimum sigoal matching
for both active and passive basses
whibe the chinnel switch engnrges
chanmel 1 or 2, An indientor Hghts up b
canlimm which channe! s active. Both
channels can offer that same valve.y
front-cnd overdrive emulation that the
[H pedal does sowell, amd channel |
aksor has Lhe Blend control 20 thsal vour
direat instrument signal can bie
retained. Thiz is partiowdarly useful
with phezo Fril'klljn WlkiEFeE Yol e
e naturnd sound of, say, an acosti
Iul|||-||J|:|u.'r-.-|u-;|||-.|||_ . Withn
solidbody Bass, howeeer vou're mior
likely to hivee thee blend set Rat-out
foxr e aenpy Lo entiredy take control of
yourr sound

Thee simplicity a1 the frant |s
mkrraredd an the rear with eeally oaly

TECH 21 LANDMARK 300
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WL LIKED No nonsense almes? Industiial
dugn. Im punchy sound

FED Lack ef ease for when its nat

rack-mourted

True to its rame the Landmark 300 offers
a new poini of referem;e fur El'ljf serious minded

per Newe

the: beire essentinls provided, A parr of
gpeiker connect o jocks are sensihly
toloured red for easy recognition,
while others are provided for the
footswitch and tuner. The Preamp
outpeit wnd power mmp gt are the
correct Lerminology for what is mor
corruronly cilled the effects loop, That
lesives the XLR socket for the SansAmp
direet oul with a pidr af relmbed
switches offering a 10 o cut in signal
and a ground-1ift ogsthon, both of which
can prove highly uselil in acthon.

Even more usefil generally is the
Eripie function footsaitely. Criginnlly
this was an optionnd extra, biit sensibly
Tech 21 has now included it ks pairt of
the package and it is extremiely wseful.
It allows you Lo switeh directly
between chanmels or, by using the mix
switch, operate both chunnels
shmultaneously so you can blend the
teeo Dogetheer for the altimate n tonse
generation and projection. The third
function simply allows you Lo mute
your bass for some silent turdng

SOUNDS: For the purposes of this
review we've coupled the Landimark
head to o Tech 21 B410 cabinet, Tts the
standard 4 x 10-inch eab with cast
Franes speakers and handles this head
quite beautifully

A second cabinet could also be
attached showld you require a full
stack, bat even with this minimal
combination the sound is totally
awesome and remains tght even when



pushing the bower frequencies really
D], Arw] whiesn vioas ssie puishing thi
implifie
L el g Gvewill sweiteh by

i can rest assuned that

mitomatically., Clherwise onstamndby,
this is a real cool exstommer

1t e of Lhose with a goent
plug-in-and-play anitude, Getting a
dillis, getlig & Ereat

re Lhogetht Bk with

o] s ks o
vz littde o
lleent gubde dingrams in the
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s sLllan ewxsy pro

s i ErnaLE
e =0 you ean sel both

channels to, lets say, SVT | and VT 2
ar Skap 1 and Slap 2 for some different

SansAmp Bass Driver DI =109
Tiels is & supert little unit that many bass:
players keep with them at all imes. |t was
first produced back in 1992, and although
the tube amp emulation effect of the
SansAmp DI seerms mons in tune with the
amp modelling products of foday this is all
analogue technology. The original design
has been expanded 5o today’s unit can be
used as a stomp box or 83 a preamp (by
plugging into the power amp input on the
hack of an amp) as well as performing the
direct fnjection (DI} function from which it
gets its nama. Extremely compact and
simple to operate, the SansAmp is perfect

bait complémentany sounds

MOLL e s opiposing

ke ¢ muir | aned Kinga X 2
[or some 1y

nl instant vardety. This is
ichead i you want an altogether
liTerent deliv
boost in bevel for a solo section, and
ithas will perform either job with style
The same goes for Lhe drive control,
ighily
distorted sawadd of mn ovendriven velve

o perhaps just

wihibch provides the warmth and

preamp, It can be used to great effect
for that funky gront of a souand tht
o ects 5o well i live
muklching: that with @ elesun sound for
Ve ore contrast

0 1y

for shaping and retaining your preferred
bass sound no matter what playing
situation you find yourssf in.

The standard input and output jack
sockels are accompanied by an XLR
socket for direct connection to a studio
desk or on-stage mixer. So s your source
sound that gels transferred to the hasd
drive or fronk-cf-house PA system. This
can be tweaked by means of six rotaries,
and as the treble and bass are acthe tone
controls there's 5 lot that can be achieved.
There's no mid control, but by boosting
both bass and treble you experence mid-

Yendict

The comjuct biss head ks definitelyall
kL b
little

Live rage ol present aod U
al the
uidts can be. The Landnsiuk 300 offors
tath powerful sound aed distictive

2rlean delivery at a
campetitive price, Ay
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copne your amp of choiee,
Tech 21 Landmark 300
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cut and by reducing them you get mid
boost — chever but logical and it koeps
things simple, Level sobs input volume and
drive offess the fatler overdriven sound of
BN averworked valve preamp,
while blend gives you a gradual
mizture of clean wnaffected
sounds right through to
complete SansAmp contral.
Now, imagine this powerful
little miracle expanded into

a fully blewn amp head, and
youn get the Landmark 300
bass vead. Neat.

Ampag PortaBass 250
ERPY
et
o WA et
E1as
I s the small bat
powarful combination
your're lsaking for then
the relatively recent
Ampeg PortaBass and
the Mesa Boogie
‘Walkabaut bass heads
Both 1l the critera
nicely, Both defiver 250
wakls and a bost of greal
soumnds and thenes
robhing mauch smaller
than the Ampeg, which is
ot eween full ek width!
Warwick's Pro Tube IV
offers more dus| channel
facilithes and |s another
2U-sized unil, using
Maosted technology (as
doss e Mesa), but it
defivers a cool 400 watts
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