Tech 21

Trademark 10
Modelling Gombo

THOUGHT ALL MODELLING
AMPS WERE DIGITAL? Think

again, Batman. Tech 21 have

been putting big amp sounds

in small solid state packages

for years, as this petite new
tone machine will testify.
Review by Paul Cuddeford
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nyone who remembers the hirst
wave of SanaAmp products in the

early "80s will recall that the impact

on the marketplace was similar to
that of the Ling 6 POD last year: the new

technology had barely set its stall out and

suddanly every studio seemed to have
one, In Tech 21's case i began with
various pedals for stage use and
recording direct, then followed a GOW
two=-channel combo Incorporating the

analpgue modalling techniquos employod

In the pedals,

Thiz new Trademark 10 s the little
brother of the 60W combo. According to
the enclesed blurb, it's based upon the
critically acclaimed SansAmp GT2 pedal.
The Trademark 10 is in fact tiny and
probably bost comparsd to a Fendar Pro
Junior (styled somewhat after a "50s
tweed Champ) as far ns the dmensions

Cab full of bollow: nol mwch round hack. .. but magic
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go. The controls are mounted on the top in
the same fashion as the small Fender and
the welght Is a mere 6.5kg [14.251bs). The
internal spoaker is a spocial design 8” unit
rated at 15 watls, and a spaaker output is
also included for those who require the
vanous sonbc attributes of diferant
cabinets. Power output is rated at 10
thumiping watls and the optimal
impedance loading s ot 80

Tha cabinet is resplendent in a fine-
grained biack vinyl with no cormer
protection, perhaps considenad
unnecessary due 1o the amplifier's size
and intended usa. The handle i3 much in
ling with curment trends, using a retra-
stitched construction and shiny chrome
mounting plates: it wouldn't look oul of
place on a handbuilt boutigue amplfier
costing 10 times the price. This combo is
almost completely opan backed but at
i@ast thers ame no valves to worry about
knocking. An Accutrenics three-spring
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reverb tank sits snugly in the cab and is
connected by hi-fi ike phono plugs.
DOwarall, the presentation is ruaged and
looks functional yat funky, The brushed
gte| effect on the facia gives the unit a
pro studio vibe: the labaliing is clear and
unfuasy unlike some other madalling
amplifiers {though having less to model
makes this aasiar),

First up in the control aligrment, from
the lefl of the panel, is the mput socket -
not your cheapo [obtde but an all-meatal
cxampie. But the nitty gritty of tha
Trademark 10 starts with the adjacent
Character section: this analoguse amulating
clreultry = derived from the SansAmp
padals and divides itsell into three
categories: Amp, Mod and Speaker. The
amp options are Calif, British and Tweed:
Calif is comparad to a Mesa/Boogis,
British is Marshall and Tweed secks
inspiration fram Fonder

‘Each of tha thres positions allects



CHECK OUT...

Direct comparisons are scarce as
modalling combos tend to be langer
than the Trademark 10, so hete are a
varkety of options to consider in the
compact /versatile /recording
convenlence arena:

LINE SIX's Spider (£425) is a 50W
1x12" digital combo with six amp
mobdels and six effects, and thare's the
mmensely successiul POD deskiop
modelling processar for £299 (and see
POD Pro revigw elsewhare this msue)
contact = 01 THE-AN G600, JOHNSON

oifer the JTH0 modeling combo -
anothar 1x12° S0-watter — with 12
amps and nine effects for £549; thel
procEssar unil is the JStaton (£2009)
cantact Asbiter v 02082021122,

A mice low-power albvaheer could be 8
less varsatia but tonaful recording
opticn. Logk no further than
CORNFORD's Harequin; 8W, I1x12
class A and £4098 contnct = 01277
280000, On the same note an: ORANGE
ADS may appeal; BW, hand-wired, class
A through:-an ainico 107, all for £420
contact Omec = Q20-T240-8292
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multiple dimensions of the individual
personality trails inherent to each amplifier
type,” the blurb tells us. "This switch is not
merely a simple EQ change, nor doea it
just affect the gain structure, Each
amplifiar type has its own tonality and its
own input sensitivity. Each reacts
ditfarently to the dynamics of your playing
style and to the signal level of the
Instrumant.’ Big talk indeed, sspacially if
you've ever taken a SansAmp product
apart and found very litte connected to
those persuasively named dip switches.
It's & bit like lifting tha huge bulging
bonnet of a Vauxhall 'Saturday Night' Nova
and finding a disappointing 1200cc engine
undameath - but jit's whal it sounds like
and how long it lasts that really count.

The Mod category relates to gain
structure, from Clean through Hi Gain to
Hot. Last but not least s the speaker
department: Flat s what it says, UK (here
wo go) seeks to emulate the sound of a
Celastion ‘Greanback’ and US reckans it
does a good Electrovoice impression, A
Drive control adjusts the overall gain. The
master saction includes an active EG of
Low, Mid and High and a Reverb and
Lavel (master volume) controls conclude
thi facilitbes. It must be mentioned that the
pots have a smooth, quality foel and are
topped of with some rather orginal-
looking black chickenhead knobs.,

The near panel mast notably includes an
¥LR direct out (operating at -204B) with a
growund fift switch, There's also an FX loop
and a useful headphone oul thal mutes
the internal speaker,

® SOUNDS

I tested the Trademark 10 with a Strat, a
Las Paul, a Telacaster and an ES-335.
With single coil guitars mamed to a
Clean/Flat character satting the sound is
rathar thin and ateribe, sven for a combo of
this size.

With the Mod switch ulilising the slightly
higher gain, howaver, the tone improves
dramatically. There's also a very organic
‘edge of distortion® within the sound as
you ease up the Drive (so to speak). In fact
those crunchy boutique amp tones that
are 20 hard to emulate are better seoved

here than on a certain red, kidney bean-
shaped desktop unit,

Switching between the different speaker
characteristics produces dramatic
changes in tone. The UK seiting seams (o
boost hard, higher mids and keap the low
end tight, making it good for rock rhythm
and creamy Les Paul lead - but it's not as
pleasing for the cleaner settings, sounding
& bit harsh, The US speaker setting
immediately sums up & pair of JBLS on
overload with a loose low end and bell-like
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in tha wrong place (experiment for a fow
minutes and you'll get it right).

The actual tone controis (Low, Mid and
High) are rather unlike normal amp pots,
functioning mone likir a recording consola’s
EQ. Thes is due to thejr interaction with
each other and the severity of affect thoy
have on the signal = very much a plus
paint when conaidaring this unit for
recording duties. Unlike soma digital
modelling amplifiers, this analogue
approach clearly banetits from having the
volumie wound up, particularty in the

CHERACTER

Ihe Trademark 10 cantral ng - melding *Character’ seciion = i siraighiforward, but exremely vers

highs. Fun!

Obwiously these are my own personal
impressions; purchasers of this little
beauty will have hours of fun finding out
what their [Ikes and dislikes are. Dverall,
the emulations are very convincing and
usable, right from sparkly clean - via
cranked "50s Fender and boutlque modals
= through to full-blown rectified sonc
Iaxative. Evan an B® driver can sound huge
with a few watts behind it and a mike in
the right place. Il that doesn’t provide
anowgh lows and presence then that
glorious XLA out does the trick. The
combination of the XLR and a mike in
front of the speaker is optimum for a big,
warm tone — but phase cancellation will
detract from this combination if the mike is

VERDICT

Brilllant ~ wall worth the dosh and
infinitely usaful to home recordists
and pros alike. Unlike many digital

moedellers, tonally the Trademark
10 brings somathing of its own to
thia party. It has to be one of the

crunchy riyythm sounds as they gain a
little comprassion near full volumse,

The reverb desarves a spocial mention:
it’s excellent = nich, long and, at first listen,
quite a shock coming from such a small
combo, With severe amounts of roverb
and overdrive the decay doesn't shriek
and sound as harsh ag some other
manufacturers” efforts. Also, the reverb
tank's mounting seems to provide a
certain stabilily as it's quite hard to get it
to ‘clank” and "sproing' In comparison to,
say, your average Fender. The headphone
socket provides ample sigral and can be
used as a speaker mute or a Dl oul.
According to the blurb it has a slight high
end boost 1o compensate for typical
headphona EQ response.

most luxurious, versatile and
diminutive practice amps ever [(and
it looks great sat next to an Apple
IMac). This is a very conveniant
way to record quality guitar sounds
at home quietly and cheaply - and
notl coma out sounding like every
othar POD owner. Check one out;
you shouldn't be dissppointed. G




