


EQ, meaning you can set up clean and dirty 
channels, rhythm and solo tones with a 
volume boost or any combination you can 
dream up. 

The Muff side of the pedal, by contrast, is 
very simple. It has the classic Level/Tone/Sus­
tain control layout, and can be switched in­
dependently to the SansAmp in case you just 

want to use the English Muffy as 
fuzz into your amp of choice (and 
given how good it sounds, I can 
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see why you'd want to!). Far from 
the mid-scooped hard clipper that 
some folks will try and pass off as a 
"Muff', the one found in the Eng­
lish Muffy is very authentic, with 
a collapsing, oscillating character 
at higher gain ranges that's highly 
addictive. It also works beautifully 
with the voice of the SansAmp, 
either as a dirty boost with the Sus­
tain low and the Level high or as a 
full-throttle fuzz tone. 

The English Muffy is a faithful, 
all-analogue representation of a 
whole family tree of classic tones. 
It works beautifully into the front 
of an amp, as a preamp running 
into a power amp or effects return, 
or direct to FOH or your DAW via 
the onboard XLR output. It's also 
very reasonably priced, considering 
how much some brands will charge 
you for a good Muff on its own, 
never mind one with two channels 
of SansAmp emulation and a ton 
of functionality attached! 
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https://www.youtube.com/watch?v=z6Zs0E1jsv4

